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POSTMODERNISM AND MICHAEL GRAVES

Inthe late 1960s and early 1970s, the dominance of modern architecture
—now in its brutalist phase, with an emphasis on concrete and






by-three-foot windows. Just as importantly, it was colorful: what Clausen
refers to as “muted Tuscan blues, warm terracottas, and creamy beige.” Its
painted pilasters were affixed fiberglass garlands on two sides, while its
columns bore oversized keystones, and perhaps most uniquely of all, on
the roof were a series of small pavilions
that Graves likened to a Mediterranean
village. "When publ.7 (us)-T6(71 (u)-5.(0)-7.8 (0)27 (2")-5)-6.2.(2)-12.1


















WE CAN OVERCOME



we did in The Hague?’ | said, ‘Because the Portland Building’s exterior









looking for a team that would come on board at the very beginning.
We needed to facilitate the visioning with the bureaus. We wanted












Because they knew the facade was the biggest challenge, DLR Group






Coincidentally, back in 1946 Portland had seen a pioneering use of
aluminum cladding: on Pietro Belluschi’s Equitable Building. Taking









COLORS



GLASS DISMISSED

Although fixing leaks had been the original impetus for the
reconstruction and seismic upgrading second, no holistic approach



Lewis says. “Putting back what was there originally is impossible
because that product doesn’t exist anymore. Wood is wood. Brick
and stone haven’t changed much over the centuries. But our modern
materials change every decade.” In addition to dark glass, the original






PROCESS OF UNDERSTANDING

Some, at least upon first hearing about the intent to reclad the building



DEBATE AND COMMON GROUND

To try and find common ground with the State Historic Preservation
Office about standards, the team reached out for informal conversations






away the air-handling equipment on an otherwise-unused second






A CHANGE PROJECT

At the same time, City of Portland leaders saw an accompanying
opportunity in how bureaus worked together to serve the public. “It’s
not just a construction project, it’s an opportunity to change and improve
how we work together as employees on behalf of Portlanders,” says Tom



The original entry lobby
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Indeed, because of the garage, the Portland Building was like a house
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Flexible conference rooms offer a variety of_'

options to accommodate less formal and mo
collaborative gatherings.

m "B ! !
Al I et

Photograph by James.Ewing/

AR I e

.






T

e
1 |n !

|

:'*‘—nmm‘—-ﬂmmmmmmm—







New employee support spaces provide
places for employees to recharge as well
as options for drop-in or focused work.
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Flexible spaces allow employees more options
for casual meetings and conversations.







“This building has a wholeness about it. There’s more
integrity in how it’s representing the City of Portland.
Now the design really expresses who they are.”

- Carla Weinheimer
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